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even in this day and age? Isn't it nice that some people HONEY
come breaking into other people’s houses even if they dp late, and . ..
some subhuman monster yowling at 'em from insid
y g inside , , | 2 THA

MARTHA you kidding? Throw your stuff down anywhere
FUCK YOU!
(Simultaneously with MARTHA's last remark, GEORGE
flings open the front door. HONEY and NICK are fmnmﬁ

in the entrance. There is a brief silence, then . . )

n in.
GEORGE
(Vaguely . . . walking away)
. furniture, floor . . . doesn’t make any difference
GEORGE Zﬂl‘iﬁ plﬂﬁﬂ

(Ostensibly a pleased recognition of HONEY and NICK,
NICK (to HONEY)

but really satisfaction at having MARTHA's explosion .
e  we shouldn’t have come,

overheard)

Ahhhhhhhhhhhhh! MARTHA (Stentorian)

MARTHA on in! Now ¢'mon!
(A little too loud . . . to cover)

HI! Hi, there . , . ¢'mon in!

HONEY
(Giggling a little as she and NICK advance)

HONEY and NICK (ad lib)

Hello, here we are . ., hi . .. etc, —
GEORGE (Imitating HONEY's giggle)
(Very matter-of-factly) hee, hee.

You must be our little guests. MARTHA (Swinging on GEORGE )

MARTHA cut that out!
Ha, ha, ha, HA! Just ignore old sourpuss over there. C' no

in, kids . . . give your coats and stuff to sourpuss,

GEORGE
(Innocence and hurt)
(To HONEY and NICK) Martha's a devil with
she really is.

NICK (Without expression)
Well, now, perhaps we shouldn’t have come. . . .
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MARTHA
Hey, kids . . . sit down.

HONEY (As she sits)
Oh, isn't this lovely.

NICK. (Perfunctorily)
Yes indeed . . . very handsome.

MARTHA
Well, thanks.

NICK
(Indicating the abstract painting)
Who ...whodid the...?

MARTHA
That? Oh, that’sby . ..
GEORGE
. . . some Greek with a mustache Martha attacked on
nightin. ..
HONEY
(1o save the situation)
Oh, ho, ho, ho, HO.
NICK
It'sgota...a...
GEORGE
A quiet intensity?
NICK

Wel,no...a...
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GEORGE
) Well, then, a certain noisy relaxed quality, maybe?

NICK
what GEORGE is doing, but stays grimly, coolly,

[ meant was . . .
GEORGE

. uh...aquietly noisy relaxed intensity.

HONEY

| You're being joshed.
NICK (Cold)
e of that.

(A brief, awkward silence)

GEORGE (Truly)

(NICK nods condescending fmgivénm)
is, actually, is it's a pictorial representation of the

o ‘Martha's mind.
MARTHA

ha, HA! Make the kids a drink, George. What do
it, kids? What do you want to drink, hunh?

. NICK
'What would you like?
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. know, a bar. . . a whiskey, beer, and bourbon
.Twhht she'd do would be, she'd screw up her face,
rd, and come up with . . . brandy Alexanders,
o frappés, gimlets, flaming punch bowls . . .

queur t_hi'l‘lgs.

HONEY
I'don’t know, dear . . . a little brandy, maybe. “Never miy
never worry.” (She giggles) |

GEORGE
Brandy? Just brandy? Simple; simple. (Moves to the portal

bar) What about you . . . uh. .. MAREED
good . .. 1 liked them.
NICK :
Bourbon on the rocks, if you don't mind. i
e little drinkies.
GEORGE (As he makes drinks) -
Mind? No, [ don’t mind. I don't think I mind, e
Rubbing alcohol for you? By subbing alcohol?
KRR GEORGE

(Returning to the portable bar)

he years have brought to Martha a sense of essen-
_ the knowledge that cream is for coffee, lime juice
and alcohol (Brings MARTHA her drink) pure and
.. here you are, angel . . . for the pure and simple.
his glass) For the mind’s blind eye, the heart’s ease,
liver’s craw. Down the hatch, all.

Sure. “Never mix—never worry.”

GEORGE
Martha’s tastes in liquor have come down . . . simp.
over the years . . . crystallized. Back when I was co
Martha—well, I don't know if that's exactly the right won
for it—but back when I was courting Martha , . .

MARTHA (To them all)
, dears. (They all drink) You have a poetic nature,
... a Dylan Thomas-y quality that gets me right

e | live.

MARTHA (Cheerfully)
Screw, sweetie!

GEORGE
(Returning with HONEY's and NICKs drinks)
At any rate, back when I was courting Martha, she’d o
the damnedest things! You wouldn’t believe it! We'd go

GEORGE
girll With guests here!




